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1. Revisionof SyllabusforM.AEnglish

CourseCodeandName

MAEnglishSyllabus 2017-18

MAEnglishSyllabus2020-21

1.1: THE16""AND17"MCEN
TURIES
ENGLISHLITERATURE(1
00Marks)

Section—ABackground
Renaissance,DevelopmentofEnglishDramauptoRest
oration, Elizabethan Poetry,
MetaphysicalPoetry,ImportantProse Writersofthe
Period

Section—ABackground
Renaissance,DevelopmentofEnglishDramauptoRest
oration, Elizabethan Poetry,
MetaphysicalPoetry,ImportantProse Writersofthe
Period

Section—BPoetry

John Milton :Paradise Lost Book IX, John
Donne:Poems: The Good Morrow, The
Anniversary, TheExtasie, A Valediction:
Forbidding Mourning, andHoly Sonnet No 6
Deathbenot Proud

Section—BPoetry

John Milton :Paradise LostBook 1. John
Donne:Poems: The Good Morrow, Go and Catch
thefalling Star, The Canonization, The Sun
Rising,HolySonnet No 6 DeathBenot Proud

Section—CProse
FrancisBacon:Essays —OfTruth,OfParentsand

Section—CProse
FrancisBacon:Essays —OfTruth,OfParents and




Children, Of Friendship, Of Studies, and Of
Death,Joseph Addison: Essays — Sir Roger at
Home, SirRoger’s Ancestors, On Ghosts and
Apparitions,
SirRogeratChurch,LabourandExercise,andInstincti
n Animals

Children,
OfFriendship,OfStudies,andOfDeathJohn
Bunyan: Pilgrim’sProgress

Section—DDrama

William Shakespeare: Hamlet (any

edition).ChristopherMarlowe:
DoctorFaustus(anye

dition)

Section—DDrama

William Shakespeare: Othello(any
edition).ChristopherMarlowe:Doctor Faustus
(anyedition

1.2INDIANENGLISHPOET
RYANDPROSE(100Marks)

Section—ABackground
RomanticPoetry,ModernistPoetry,Biography,A
utobiographyinlndianEnglish Literature

Section—ABackground
RomanticPoetry,ModernistPoetry,Biography,A
utobiographyinIndianEnglishLiterature

Section—BPoetry
Poetry: Makarand Paranjape (ed): Indian Poetry
inEnglish (any edition) Only the following poems
ofthe belowmentionedpoetsareforstudy:
a. ToruDutt :OurCasuarinaTree
b. RabindranthTagore:Canto/stanzasl,Il,an
d III from Gitanjali; andXVII
fromKabirPoems
c. Nissim Ezekiel: Good Bye Party to
MissPushpaT.S, Poet,LoverandBirdwatch
er
d. KamalaDas:AnlIntroduction, TheOldP!
ayhouse

Section—BPoetry
Poetry: Twenty-
FivelndianPoetsinEnglish. EAK.S.Ramamurti(anye
dition).
Onlythefollowingpoemsofthebelowmentionedpoet
sarefor study:
e. ToruDutt :OurCasuarinaTree
f. RabindranthTagore:Canto/stanzasl,Il,an
d III from Gitanjali; andXVII
fromKabirPoems
g. SarojiniNaidu:IndianWeavers
h. NissimEzekiel:GoodByePartytoMissPus
hpaT.S.
1. KamalaDas:Anlntroduction, TheOld




Playhouse

K.RaghavendraRao:TheJourneyto

Golgotha
Section—CProse Section—CProse
MahatmaGandhi MahatmaGandhi :HindSwaraj(anyedition).

:MyExperimentswithTruth(
Navajeevan Trust, Ahmedabad). A.P.J.
AbdulKalam: WingsofFire(anyedition)

A.P.J.AbdulKalam: WingsofFire(anyedition)

Section—DCriticism

Sri Aurobindo: “The Essence of Poetry”
fromFuture Poetry (Aurobindo Ashram,
Pondichery).RabindranathTagore:“WhatisArt?”(a
nyedition)

Section—DCriticism
SriAurobindo:“TheFuture Poetry”(MantraConcept)
fromFuturePoetry(Aurobindo

Ashram,
Pondichery).
RabindranathTagore: “WhatisArt?”(anyedition)

1.3 AMERICAN
POETRYANDPROSE(100
Marks)

Section—ABackground
Puritanism(ColonialPeriod), Transcendentalism, The
AmericanDreamandHarlemRenaissance

Section—ABackground
Puritanism(ColonialPeriod), Transcendentalism, The
AmericanDreamandHarlemRenaissance

Section—BPoetry
WaltWhitman:Passagetolndia,
WhenLilacsLastintheDooryardBloom’d,
OutoftheCradleEndlesslyRocking
EmilyDickinson :67Successiscountedsweetest
, 2141 taste a liquor never brewed, 303 The
SoulselectsherownSociety, 712Because,
Icouldnotstop for Death and1072Title divine— is
mine,LangstonHughes:Motherto Son,TheNegro

Section—BPoetry

WaltWhitman: Song of Myself When
LilacsLast in the Dooryard Bloom’d, Passage to
India.Robert Frost:Mending Wall , After Apple-
Picking,The Road Not Taken Birches, Stopping
by
WoodsonaSnowyEvening.LangstonHughes:Mothe
rtoSon, The Negro Speaks of Rivers, The
WearyBlues,I Too




Speaks ofRivers,TheWearyBlues,IToo

Section—CProse
R. W.Emerson:“Self-Reliance”
H.D.Thoreau “CivilDisobedience”

Section—CProse
R.W.Emerson:“Self-Reliance”
H. D. Thoreau:“CivilDisobedience”

Section—DCriticism

E. A.
Poe:*“ThePhilosophyofComposition”HenryJ
ames:“TheArt ofFiction”

Section—DCriticism

E. A.
Poe:*“ThePhilosophyofComposition”HenryJ
ames :“TheArtofFiction”

1.4 INDIAN POETRY
ANDPROSEINENGLISHT
RANSLATION (100Marks)

Section—ABackground
TranslationProcess:itsProblemsandChallenges,Sourc
¢ Language and Target Language, A BriefHistory of]
Translation, Cultural Translation, Translation
intheIndianContext

Section—ABackground

The Meaning of Translation, Definitions,
Scope,Problems, Challenges, Source Language,
TargetLanguage,History,theRoleofTranslator, Types,
Theories, andTranslationintheIndianContext

Section-BPoetry

A. K. Ramanujan: Speaking of Siva
(Penguin)Basavanna—
8,36,59,97,820,DevaraDasimayya-
25,80,87,Mahadeviyakka-
2,17,26,87,157,AllamaPrabhu-59,699,775,972,959

Section-BPoetry

A. K.Ramanujan:SpeakingofSiva(Penguin)
.Basavanna —8,59, 97,820.Mahadeviyakka-2,17,

26, 87. Allama Prabhu- 42, 59, 775,972.
ShashidharG.Vaidya:SelectSongsof Kanakadas.
Kanakadas.:Donotquarrelovercaste,Betterquarrelwith
the wise. Purandharadas: Who among the
threewishes well of you ?, It is in one Name that
archidden




Section-CProse

BalbirMadhopuri: ChangiyaRukh(OUP)BabyK
ambale:The PrisonsWe
Broke(OrientBlackswan)

Section-C
Prose(Autobiographies)RabindranathTagore
:My Reminiscences(anyedition)
DurgaKhote:/DurgaKhote

Section-DShortStories

Premchand: The Panchayat is the Voice of
God,The Thakur’s Well, The Shroud, and A Tale
ofTwoOxen.AllamaRajaiah:Bhoomi,
Fish,JungleMan,ChangefromBhomi.

Section-DShortStories
FromContemporaryIndianShortStories -Series-
II,SahityaAkademi,NewDelhi,2009

Roma Das (Assamese): A Defective
CoinAmin Kamil (Kashmiri): The Cock-
FightRajakishoreRay(Oriya):TheBridalCro
wnLekhrajTulsiani(Sindhi):Manjri

Sant Singh Sekhon (Punjabi): The
WhirlwindRajindarSinghBedi(Urdu):Lajwanti
PudumaiPitthan(Tamil):RedemptionChunilalK
.Madia(Gujarati): TheEarningSon

Section-A:Background

Sudesh Mishra- From Sugar to Masala: Writing
bytheDiasopra(AnlllustratedHistory
ofIndianEnglish Literature. ed. A. K. Mehrotra,
PermanentBlack,NewDelhi).UmaParameshwaran—
HomeisWhereYourFeetAre,

andMayY ourHeartBeThereToo!(FromWriters
ofthelndianDiaspora,ed.JasbirJain,Rawat
Pub,Jaipur)

Section-A:Background
Meaning,Nature,Scope,MajorTerms,IssuesandPha
sesofDiasporicLiterature

Section-B:Poetry
A. K. Ramanujan :TheStriders,Lookingfora

Section-B:Poetry
A. K. Ramanujan :TheStriders,Lookingfora




1.5(A)INDIANDIASPO
RICWRITING(100
Marks

Cousin on a Swing, A River, Love Poem for
aWife, and Self-Portrait Sujata Bhatt :The
Peacock,A Different History, Kankaria Lake, The
StinkingRose,and Search forMy Tongue.

CousinonaSwing,ARiver,
ObituaryandEcologySujata Bhatt: The Peacock, A
Different History,Kankaria Lake, The Stinking
Rose, and Search forMyTongue

Section-C Prose
AmitavGhosh:DancinginCambodia,atLargeinBurma
(RaviDayal,NewDelhi).

MeenaAlexander: FaultLines(anyedition)

Section-C Prose
AmitavGhosh:DancinginCambodia, atLargeinBurma
(RaviDayal,NewDelhi)

Salman Rushdie: “Imaginary Homelands”
(from/maginaryHomelands: EssaysandCriticism19
81-1991.Viking/Penguin,New York,1982)

Section-DFiction
M.G.Vassanji: TheGunnySack(anyedition).Jhumpa
Lahiri: TheNamesake(anyedition)

Section-DFiction
ChitraBanerjeeDivakaruni:SisterofMyHeart(an
y  edition)humpalahiri: The  Namesake
(anyedition)

1.5(B)ANGLO-
INDIANLITERATURE(
100

Section—ABackground
BhupalSingh:“Introductory,”ASurveyofAnglo-
Indian Literature(CurzonPress)

Indira Ghosh:“WomenTravellers

andOrientalism,” WomenTravellersinColoniallndia
(OUP)

Section—ABackground
BhupalSingh:“Introductory,” ASurveyofAnglo-
Indian Literature (Curzon Press). Indira
Ghosh:“Women Travellers and

Orientalism,” WomenTravellersin Colonial
India(OUP)

Section—BPoetry

Rudyard Kipling: The following 7
ofKipling’spoemsareforstudy-
DannyDeever,TheWidowat

Section—BPoetry

Rudyard Kipling: The following 7 of
Kipling’spoemsareforstudyDannyDeever,
TheWidowat




Marks)

Windsor,Recessional, TheWhiteMan’sBurden, T
heSongofthe
English,If,andGangaDin(anyedition)George
Orwell:Awake! Young Men
ofEngland,PoemfromBurma,andKitchener

Windsor, TheWhiteMan’sBurden, TheSongofthe
English,If,andGanga Din(anyedition).

George Orwell:
Awake!YoungMenofEngland,PoemfromBurma,
andKitchener

Section—CProse
Lord Macaulay: Minutes on
EducationGeorge
Orwell:ShootinganElephant

Section—CProse
LordMacaulay:MinutesonEducationG
eorgeOrwell:ShootinganElephant

Section—DFiction

E. M. Forster: 4 Passage to India (any
edition).JimCorbett:Man-
EaterofKumaon(anyedition)

Section—DFiction
E. M. Forster: A Passage to India (any
edition)Leela Mani: Maud Diver(anyedition)

1.5(C)LINGUISTICS(100
Marks)

Section—ABackground
1. Whatislanguage?
2. Differencebetweenspeechandlanguage
3. Structureoflanguage
4. SpellingandpronunciationinEnglish

Section—ABackground
1. Language:Definitions,Nature,ScopeandC
haracteristics
2. Linguistics:Definition,andBranches(Descript
ive,HistoricalandComparativeand Applied)
3. Structureoflanguage
4. Differencebetweenspeechandlanguage

Section-B Phonetics
1. SoundsinEnglish, speechorgans

2. Vowels,ConsonantsandDiphthongs
3. IPAsymbols

Section-B Phonetics
1.Phonetics:Branches(Accoustic,

Articulatoryand Auditory)
2.SoundsinEnglish(Vowels,Consonants
andDiphthongs)andSpeechOrgans




4.Stresspatternandintonation

3.IPAsymbols
4. Stressandintonation

Section—CSyntax
1. Structureofphraseandclause

2. Structureofsentence

3. Whatisgrammar?
1) Traditional/prescriptivegrammar
i1)  Descriptivegrammar

4. TransformativeGenerativeGrammar(TGG)

Section—-CMorphologyandSyntax
5. Morphology:boundarybetweenmorphologya

nd syntax

6. SentenceanditsTypes

7. Grammar:PrescriptiveandDescriptiveG
rammar

8. TransformativeGenerativeGrammar(TGG)

Section—DTheoretical Approach
9.Cognitive
Theory(JeanPiaget)10.Behaviorist
Theory (F. M.
Skinner)11.ChomskeanTheory(LAD)

Section—-DSemantics
1. NatureandScope

2. MeaningofMeaning
3. Ogden/RichardsTriangle
4. Leech’s seventypes ofmeaning

2.1THE18™AND19™C
ENTURIESENGLISH

Section-ABackground
Augustan Poetry, Romantic poetry and
prose, VictorianPoetry,Prose andFiction

Section-ABackground
Augustan Poetry, Romantic Poetry and
Prose, VictorianPoetry,ProseandFiction




LITERATURE(100Marks)

Section-BPoetry

Alexander Pope: The Rape of the
Lock(OUP).William Wordsworth: The World is
TooMuch with Us ,0Ode on Intimations of
Immortality,JohnKeats:OdetoNightingale,Odeona
GrecianUrn, LordAlfred.

Tennyson: TheLotusEaters,

Tithonus

Section-BPoetry

Alexander Pope: The Rape of the Lock

(OUP)William Wordsworth: The Solitary Reaper

and Odeon Intimations of Immortality . John Keats:

Ode toNightingale,

andOdeonaGrecianUrnLordAlfredTennyson:
TheLotusEaters,andTithonus

Section-CProse

Charles Lamb: Essays of Elia: Oxford in
theVacation, All Fools’ Day, The Old and the
NewSchool Master, Dream Children: A Reverie,
andThePraiseofChimneySweeper.MatthewArnold
Author’s Preface, and Chapter 1 “Sweetness
andLight”fromCultureandAnarchy(anyedition)

Section-CProse

Charles Lamb: Essays of Elia: Oxford in
theVacation, All Fools’ Day, The Old and the
NewSchoolMaster,DreamChildren: AReverie,an
dThePraiseofChimneySweeper.
MatthewArnold : Author’s Preface, and
Chapterl“Sweetnessand Light’fromCultureand
Anarchy(anyedition)

Section-DFiction
CharlesDickens:DavidCopperfield(OrientBl
ackswan). Thomas Hardy: Tess of

theD Urbervilles(Anyedition)

Section-DFiction

CharlesDickens: GreatExpectations(OrientBl
ackswan).

ThomasHardy: TheMayorofCasterbridge(Anyedit
ion)




2.2 INDIAN Section-ABackground Section-ABackground
ENGLISHFICTION TheDevelopmentoflndianEnglishFictionandDrama | TheDevelopmentoflndianEnglishFictionandDrama
AND DRAMA(100
Marks)
Section-BFiction Section-BFiction
MulkRajAnand: Untouchable(anyedition)RajaRa MulkRajAnand
o:Kanthapura(OUP) :Coolie(anyedition)
RajaRao:Kanthapura(OUP)
Section-C Fiction Section-C Fiction
BasavarajNaikar:LightintheHouse(anyedition).Anita| BasavarajNaikar
Nair:LadiesCoupe(Penguin) :LightintheHouse(anyedition)Su
dhaMurthy:GentlyFallstheBakula(Penguin)
Section-DDrama Section-DDrama
Girish Karnad: Naga- Girish Karnad: Naga-
Mandala(OUP)MaheshDattani:DancelLike Mandala(OUP)MaheshDattani:DancelLike
aMan(OUP) aMan(OUP)
2.3 AMERICAN Section- Section-ABackground
FICTIONANDDRAMA((10 | ABackgroundCivilWarWritings,theFrontierLiter | The Frontier Literature; Black, Jewish and
0Marks) ature,Black,Jewishand AsianWritings AsianWritings;andContemporaryAmericanFictionan

dDrama




Section-BFiction

NathanielHawthorne: TheScarletLetter(anyedi
tion).MarkTwain: TheAdventuresofHuckleber
ryFinn(anyedition)

Section-BFiction
HermanMelville:Moby-Dick(anyedition)
MarkTwain:TheAdventuresofHuckleberryFinn
(anyedition)

Section-CFiction

WilliamFaulkner: TheSoundandthe Fury(anyedit
ion).ArnestHemingway:“TheSnows
ofKilimanjaro” and Flannery O’Connor:
“GoodCountryPeople”

Section-CFiction

Ernest Hemingway :The Old Man and the
Sea(anyedition)

JackKerouac: TheDharmaBums(anyedition)

Section-DDrama

Eugene O’Neil: The Hairy Ape (any

edition) ArthurMiller:DeathofaSalesman(anyedit
ion)

Section-DDrama

Eugene O’Neil: The Hairy Ape (any
edition)ArthurMiller:DeathofaSalesman(anyedit
ion)

Section-AFiction
BasavarajKattimani:Door
Die(BasavarajKattimaniTrust,Belgaum).U.R.Ana
nthamurthy

:Samskara (OUP)

Section-A-Fiction
BaraguruRamachandrappa:Shabari(Kannada)A
nnaRamSudhama:Hypocrites(Rajastani)

Section-B:Fiction
RasnaBarua: ThePartings(CentralSahityaAcade
my).PundalikNaik: TheUpheaval(OUP)

Section-B-Fiction
T.S.Pillai:Chemmeen(Malayalam)
G.KalyanRao: UntouchableSpring(Telugu)

Section-CDrama
ChandrasekharKambar:SiriSampige(from
ModernindianDrama,SahityaAcademy).Vijay

Section-C-Drama
MahaswetaDevi:Motherof1084(Bengali)
VijayTendudlkar:Silence! TheCourtisinSession




2.4 (A) INDIAN

Tendulkar: GhasiramKotwal(OUP)

(Marathi)

FICTIONANDDRAMAINE | Section-D:Drama Section-D-Drama
NGLISHTRANSLATION Mohan Rakesh: One Day in Kuvempu: 4 Throat for a
(100Marks) Ashadha(fromModernindianDrama,CentralSahity | Thumb(Kannada)LakshmiNaryanMisra:Sindoor
aAcademy)MahaswetaDevi: KiHoli(Hindi)
Water(Seagull, NewDelhi)
Section—ABackground Section—ABackground
TheConceptofComparativeLiterature;theNatureand | TheConceptofComparativeLiterature;theNatureand
Development of Comparative Literature in Development of Comparative Literature in
theWest and in India; and Schools of theWest and in India; and Schools of
ComparativeLiterature ComparativeLiterature
24
(B)COMPARATIV
ELITERATURE(10
0Marks) Section--BComparativeLiterature:ViewsSisir Section--BComparativeLiterature:Views

Kumar Das: “Muses in Isolation”
fromComparativeLiterature: TheoryandPractice(l
IAS, Shimla). Henry Gifford: “The Education ofa
Modern Poet” from Comparative
Literature(Routledge,LLondon)

Sisir Kumar Das: “Muses in Isolation”
fromComparativeLiterature: TheoryandPract
ice(ITAS,Shimla)

Henry Gifford: “The Education of a Modern
Poet”fromComparativeLiterature(Routledge,Londo

n)




Section—
CAComparativeStudyofMajorLiterary
Movements

Romanticism: English and Kannada; a study
ofWordsworthandKuvempu.Modernism:English
and Kannada; a study of T. S. Eliot
andGopalakrishnaAdiga (a basic knowledge
aboutthese two topicsisto be acquired)

Section—
CAComparativeStudyofMajorLiterary
Movements
Romanticism:EnglishandKannada;astudyofWo
rdsworthandKuvempu
Modernism:EnglishandKannada;astudyofT.S.
EliotandGopalakrishnaAdiga

(a basic knowledge about these two topics is to
beacquired)

Section—
DAComparativeStudyofModernTexts
Kafka’sMetamorphosisandK.Raghavendrarao’s
TheCockroachMan(anyedition)

Section—
DAComparativeStudyofModernTexts
Kafka’sMetamorphosisandK.Raghavendrarao’s
TheCockroachMan(anyedition)

24 (C)
PARTITIONLITERATUR
E(100Marks)

Section—ABackground

S.S. Prasad: “Communalism and Formation
ofNations: Indian English Novels and
Partition,”Aspects of Contemporary Indian English
Writings,ed.ShrikantSingh,SarupBookPublishersP
vtLtd,New Delhi, 2011. G. S. Amur: “Two
PakistaniWriters,” Transgressions:Studiesin
IndianLiterature inEnglish,Kanva
Publication,Bangalore,2012

Section—ABackground
S.S. Prasad: “Communalism and Formation
ofNations: Indian English Novels
andPartition,”4spects of Contemporary Indian
English
Writings,ed.ShrikantSingh,SarupBookPublishersP
vtLtd,NewDelhi,2011.
G. S. Amur: “Two Pakistani
Writers,” Transgressions:StudiesinIndianLiter
atureinEnglish,KanvaPublication,Bangalore,2
012




Section—BFiction

KhushwantSingh : Train to Pakistan

(anyedition).BhishmiSahani
:Tamas(anyedition)

Section—BFiction
Khushwant Singh:Train to Pakistan (any
edition)BhishmiSahani :7amas(anyedition)

Section—CFiction
Salman Rushdie: Shame (any edition)
AmitavGhosh :TheShadowLines(OUP)

Section—CFiction

Salman Rushdie: Shame (any
edition)AmitavGhosh: TheShadowLines(
OUP)

Section—-DDrama
Balachandran Rajan: The Dark Dancer
(anyedition).AsifCurrimbhoy

:Goa(anye
dition)

Section—-DDrama
HowardBrenton: DrawingtheLine(anyedition)AsifCu
rrimbhoy: Goa(anyedition)

OpenElectiveCourse-1

2.5:
LANGUAGETHROUGHLI
TERATURE

(100Marks)

Section-ABackground
ModernLiteraryMovementsfromEnglishBl
ossoms(ed Suja Mathew,OUP)

Section-ABackground
Grammar: Parts of Speech, Tense,
Speechand Voice

Section-B:Poetry

W. B. Yeats : Easter 1916. T. S. Eliot: Journey
ofthe Magi (both from English Blossoms ed
SujaMathew,OUP)

Section-B:EnglishLiterature
ModernLiteraryMovementsfromEnglishBl
ossoms(ed Suja Mathew,OUP)

Section-C:ProseandShortStory
VirginiaWoolf:HowShouldOneReadaBook?.
D. H. Lawrence :TheRockingHorse Winner

Section-C:PoetryandProse
WilliamWordsworth :Daffodils
VirginiaWoolf  :HowShouldOneReada




(bothfromEnglishBlossomsedSujaMathew,OU
P)

Book?

Section-D:Drama
Harold Pinter: The Dumb Waiter (from
EnglishBlossomsed SujaMathew,OUP)

Section-D:Drama
Harold Pinter: The Dumb Waiter (from
EnglishBlossomsedSujaMathew,OUP)

M.A.IIISEMESTER

3.1GENDERSTUDIES(100
Marks)

Section-ABackground

Concepts:Patriarchy, SexandGender,
Stereotypes,Gynocriticism, Body Politics, Female
Foeticide,and GlassCeiling

Section-ABackground

Concepts: Patriarchy, Sex and
Gender,Stereotypes,Gynocriticism,BodyPoliti
cs,andGlassCeiling
SocialProblems:FemaleFoeticide,Poverty,Pr
ostitution,andGenderDiscrimination

Section-BProse
DrB.R.Ambedkar:TheHinduCode BillSimone
de Beauvoir: The Second
Sex(Introduction)anditaRamabai:OnWidowhoo
d(ExtractfromTheHighCasteHinduWoman)

Section-BCriticism
DrB. R. Ambedkar:TheHinduCodeBill
SimonedeBeauvoir: TheSecondSex (Introduction

)

PanditaRamabai :OnWidowhood(Extractfrom
TheHighCasteHinduWoman)

Section-CTexts
EuniceD’Souzaed:SelectionsfromNinelndian Wo
menPoets:TributetoPapa,Anonymous,CatholicM
other,Bequest,Purdah-1,BattleLine

Section-CTexts

Eunice D’Souza ed: Selections from Nine
IndianWomenPoets::TributetoPapa,PositiveThink
ing, AfterEightY earsofMarriage, Anonymous,




andRequest.MahashwetaDevi:Draupadi(Tr.Ga
yatriSpivak)IsmatChugtai: TheVeil

Bequest,Purdah-
1,BattleLine,andRequestandTheDoubt.
MahashwetaDevi:Draupadi(Tr.GayatriSpivak)Is
matChugtai: TheVeil

Section-DTexts
CharlottePerkinsGilman: TheYellowWallpaperJa
maicaKincaid: Girl

Section-DTexts
SudhaMurthy: ThreeThousandStitches(Penguin)Ba
byKamble: ThePrisonWeBroke

3.2 CRITICAL
THEORY (Part-I)(100
Marks)

Section-A
Classicism—Aristotle: Poetics. SanskritCriticism
—Bharata:Concept ofRasa

Section-A
Classicism—Aristotle: Poetics

SanskritCriticism—Bharata :ConceptofRasa

Section-B

Romantic Criticism — S. T. Coleridge:
OnlmaginationandFancy(Biographialiteraria-
Chap XIII)

BritishFormalism-T.S.Eliot

“Traditionand thelndividual Talent”

Section-B

Romantic Criticism — S. T. Coleridge:
OnlmaginationandFancy(Biographialiteraria-
Chap XIII)

BritishFormalism-T.S.
Eliot:“Traditionandthelndividual Talent”

Section-C

New Criticism — Mark Schorer : “Technique
asDiscovery”.  Reader-Response  Theory—
StanleyFish:“IsthereaTextintheClass?”

Section-C

NewCriticism—
MarkSchorer:“TechniqueasDiscovery”
Reader-ResponseTheory—
StanleyFish:“IsthereaTextintheClass?”




Section-D
Structuralism—JonathanCuller:“Structuralismand
Literature”. Feminism—Elaine Showalter
:"TowardsaFeminist Poetics”™

Section-D

Structuralism—
JonathanCuller:*“StructuralismandLiterature”
Feminism—
ElaineShowalter:"TowardsaFeministPoetics”

3.3
POSTCOLONIALPOETRY
ANDPROSE(100Marks)

Section-A:Background
AustralianPoetry,AfricanPoetry,Postcolonial Tr
avelogue and Postcolonial Criticism

Section-A-Background

General  introduction to  Postcolonial
literature, Africanpoetry, Australianpoetry,Post
colonialcriticism,andPostcolonialtravelogue

Section-B:Poetry

1. A.D.Hope(Australia): Australia, TheDeathofthe
Bird,and Standardization

2. GabrielOkara(Africa):OnceUponATime,andWerel
toChoose

3. WoleSoyinka(Africa) :
TelephoneConversation,andAgborDa

ncer

4. DerekWalcott (West Indies): Ruins of a
GreatHouse,ASeaChantey, and AFarCryfromAfrica

Section-B-Poetry
A.D.Hope(Australia): Australia,and St
andardization
GabrielOkara(Africa):OnceUponaTime,andWer
el toChose
DerekWalcott(WestIndies)

:ASeaChantey,a
ndAFar Cry from Africa
A.J.M. Smith(Canada) : Ode on the
Deathof William Butler Yeats, and Like an Old
ProudKing inaParable

Section-CProse

1. V.S.Naipaul:India:AWoundedCivilization
(anyedition)

2. ChinuaAchebe:“AnlmageofAfrica:Racism

Section-C-Prose

V.S. Naipaul: India: A Million Mutinies
NowChinuaAchebe:“AnlmageofAfrica:Racismin
Conrad’sHeartofDarkness”




inConrad’sHeart of  Darkness”

Section-DCriticism

NGugiwaThiong’o: Decolonising the Mind
(anyedition).EdwardSaid: Orientalism(Chapterl-
TheScopeofOrientalism,Penguin)

Section-D-Criticism
NGugiWaThiong’o

:Something TornandN
ew:AnAfrican Renaissance
Edward Said: Orientalism (Chapter I The Scope
ofOrientalism)

3.4(A)WORLDCASSICSI
N TRANSLATION
(100Marks)

Section-ABackground

T.S.Eliot : “What is a Classic?” From On
Poetryand Poets. A.C.Bradley: “The Sublime”
FromOxfordLecturesonPoetry

Section-ABackground
T.S.Eliot

:“WhatisaClassic?”’FromOnPoetryand
Poets.A.C.Bradley:“The
Sublime”FromOxfordLecturesonPoetry

Section-BEpics
Vyasa:TheMahabharat

(anyedition).
Homer: TheOdyssey(anyedition)

Section-BEpics
Vyasa:TheMahabharat

(anyedition)
Virgil: TheAeneid(anyedition)

Section-CDrama

Bhasa
:Swapnavasavadattam(anyedition).Sophocles:KingOe
dipus(anyedition)

Section-CDrama

Bhasa
:Swapnavasavadattam(anyedition)Euripides:Media(an
yedition)

Section-DDramaandFiction

HenrikIbsen: The
MasterBuilder(anyedition).Tolstoy:AnnaKare
nina(anyedition)

Section-DDramaandFiction
HenrikIbsen:4ADoll ’sHouse(anyedition)To
Istoy:AnnaKarenina(anyedition)

Section—ABackground
Nature, Scope, HistoryandObjectivesDefinition

Section—ABackground
Definition, TranslationasaBilingualactivity,




3.4(B)TRANSLATION
STUDIES(100Marks)

ofTranslationandTranslationasaninter-
disciplinarydiscourse

Types,PrinciplesofTranslation,
itsHistory,and Translationasaninter-
disciplinarydiscourse

Section—BPerspectivesonTranslation

George Steiner: Chapter 1 “Understanding
asTranslation,”AspectsofLanguageandTranslation(
OUP).

Eugene Nida: Part I Chapter 5 “Science
ofTranslation,”LanguageStructureandTranslation
(Stanford Univ.Press)

Section—BPerspectivesonTranslation

George Steiner: Chapter 1 “Understanding
asTranslation,”AspectsofLanguageandTranslation
(OUP).

Eugene Nida: Part I Chapter 5 “Science
ofTranslation,”LanguageStructureandTranslation
(Stanford Univ.Press)

Section—CApplication

A Brief Introduction to the major concepts
ofTranslation in different discourses:
Law,Administration,Media,Literature(coveringsh
ortstoryand otherproseforms)and Religion

Section—CApplication

A brief introduction to the major concepts
ofTranslation in different discourses:
Law,Administration,Media,Literature(coveringsh
ortstoryand otherproseforms)and Religion

Section—DTranslationinIndia

Arshia Sattar: “Translation into English,”
AnlllustratedHistoryofindianLiteraturein
English,edA.K.Mehrotra
(PermanentBlack).SujitMukherjee  :*“Translation
as New Writing” from7ranslation as Discovery
(Orient Blackswan)(Atleast one Internal
Assessment Test (11 marks) onTranslation
Practice)

Section—DTranslationinIndia

Arshia Sattar: “Translation into English,”
AnlllustratedHistoryofIndianLiteratureinEnglish,
edA.K.Mehrotra (PermanentBlack)
.SujitMukherjee :“Translation as New Writing”
fromTranslationasDiscovery(OrientBlackswan)
(Atleastonelnternal AssessmentTest(11 marks)on
TranslationPractice)




3.4.(C)SPECIALAUT
HOR:

Section-ABackground
Chapter 3 “Renaissance and

Section-ABackground
Dr Samuel Johnson: Preface to

WILLIAMSHAKESP Reformation:Literature 1510-1620"from ShakespeareChapter 3 “Renaissance and
EARE (100Marks AndrewSanders’ TheShortOxfordHistoryofEn Reformation:Literature 1510-1620” from Andrew
glishLiterature(OUP) Sanders’
TheShortOxfordHistoryofEnglishLiterature(OUP)
Section-B Comedies Section-B Comedies
AsYoulLikelt(OrientBlackswan) AsYoulLikelt(OrientBlackswan)
TheMerchantofVenice(OUP) TheMerchantofVenice(OUP)
Section—C Section—C
TragediesKinglear(an TragediesKinglear(an
yedition)Macbeth(OUP yedition)Macbeth(OUP
) )
Section—D Section—
HistoriesRichardll(any DHistoriesJuliusCaesar(a
edition)HenrylV(anyedi nyedition)HenrylV(anyedit
tion) 0n)
OPEN Section- Section-
ELECTIVECOUR AEssay AEssayWritin
SE-2 WritingCompre gPrécis-
3.5 hension writing
COMMUNICATIVEEN Section- Section-
GLISH(100Marks) BPreparing BPreparing
CVApplyingforal CVLetter-
ob writing
Section-C Section-C




Letter ComprehensionPa
WritingParagraph ragraphWriting

Writing

Section-D Section-D

Dialogue Writing on Given Situations - At Dialogue WritingonGivenSituations-

PostOffice,Bank,RailwayStation,Doctor’sClinic,and
ShoppingMall

AtPostOffice,
Bank,Airport,Doctor’sClinicandShoppingMall

Section-E
Text: FantasyedV .Sasikumar(Thefirstfiveshortstories
are tobetaught;OrientBlackswan)

M.A.IVSEMESTER

4.1 THE 20™
CENTURYENGLISHLI
TERATUTE(100Marks)

Section-ABackground

Modernist Poetry, War Poetry, Stream
ofConsciousnessNarrativeTechnique,Scienc
eFiction,AbsurdTheatre,andPoeticDrama

Section-ABackground

Modernist Poetry, Stream of
ConsciousnessNarrativeTechnique,ScienceFi
ction,AbsurdTheatre,and Post-
ModernLiterature

Section-BPoetry

G.M.Hopkins:The Wreck of the
Deutschland, God’sGrandeur, andTheWindhover.
T.S. Eliot:TheWasteLand.
W.H.Auden:OWhatisthatSound, Who’sWho,and
TheUnknownCitizen

Section-BPoetry
G.M.Hopkins:TheWreckoftheDeutschland,andGo
d’sGrandeur.T.S.Eliot: TheWasteLand.
W.H.Auden:OWhatis
thatSound,andTheUnknownCitizen

Section-CFiction
GrahamGreene: ThePowerandtheGlory
(Penguin).Andreal.evy:FruitoftheLemon(any

Section-CFiction
GrahamGreene: ThePowerandtheGlory
(Penguin)




edition).

JohnFowles: TheFrenchLieutenant’s Woman
(anyedition)

Section-DDrama
JohnOsborne:LookBackinAnger(anyedition).Ar
noldWesker :4Burnt-OutCase(anyedition)

Section-DDrama
G.B.Shaw:StJoan(anyedition)
SamuelBeckett: Waitingfor Godot(anyedition)

4.2 CRITICAL
THEORY (Part-
I1)(100Marks)

Section-A
Structuralism-JacquesDerrida:“Structure,
SignandPlayinthe Discourse OfHumanSciences’

b

Section-A
Post-Structuralism-JacquesDerrida

:“Structure,
Sign and Play in the Discourse ofHumanSciences”
RonaldBarthes:“TheDeathofthe Author”

Section-B

MarxistCriticism-
EdmundWilson:“MarxismandLiterature”
PsychoanalyticCriticism-
LionelTrilling:“FreudandLiterature”

Section-B

MarxistCriticism-
EdmundWilson:“MarxismandLiterature”
PsychoanalyticCriticism-
LionelTrilling:“FreudandLiterature”

Section-C Section-C
Linguistic Criticism - Roman LinguisticCriticism-
Jakobson:“LinguisticsandPoetics”.Post- RomanJakobson:*“Linguisticsand
Structuralism-RonaldBarthes Poetics”
:“TheDeathofthe Author” Cultural Studies - Raymond Williams :
“TheAnalysisofCulture”
Section-D Section-D

CulturalStudies -RaymondWilliams:*“The

PostcolonialCriticism-FrantzFanon:“OnNational




AnalysisofCulture”FrantzFanon:“OnNational Cultur

29

€

Culture” Homi Bhabha: “The Commitment
toTheory”

Section-ABackground
Leela Gandhi : “After Colonialism” from Post-

Section-ABackground
LeelaGandhi:“AfterColonialism” fromPost-Colonial

4.3 Colonial Theory (OUP). Gayatri Theory(OUP)

POSTCOLONIALFICTI | ChakravarthySpivak:“CantheSubaltern GayatriChakravarthySpivak:“CantheSubalternSpe

ON AND DRAMA(100 Speak?” ak?”

Marks)
Section-BFiction Section-BFiction
Chinua Achebe:Arrow of God (any ChinuaAchebe: ThingsFallApart(anyedition)
edition).MargaretAtwood: TheHandmaid s Tale(anye| J.G.Farrell: TheSeigeofKrishnapur(anyedition)
dition)
Section-CFiction Section-CFiction
Katherine Mansfield:Short Stories: The Katherine Mansfield: Short Stories: The
GardenParty, The Canary, The Doll’s House, Bliss, | GardenParty, The Canary, The Doll’s House,
andHow Pearl Button was Bliss, andHowPearlButtonwas
Kidnapped.BapsiSidhwa:lceCandyMan(anyedition) | Kidnapped.BapsiSidhwa: ThePakistaniBride(anye

dition)
Section-DDrama Section-DDrama
Wole Soyinka:Kongi’s Harvest (any Wole Soyinka:Kongi’s Harvest (any
edition)NGugiwaThiong’O:TheTrialofDedanKi edition)NGugiwaThiong’O:TheTrialofDedanKi
mathi(Worldview) mathi(Worldview)
4 4ENGLISHLANGUAGE | Section-A:Background Section-A:Background
TEACHING(ELT)(100 EnglishinIndia: EnglishinIndia:




Marks) BeginningandGrowth BeginningandGrowth
Currentstatusandrole Currentstatusandrole
ProblemsinEffectiveTeachingofEnglish ProblemsinEffectiveTeachingofEnglishandRe

medies

Section-B:LanguageTeachingMethods Section-B:LanguageTeachingMethods
TheDirectMethod TheDirectMethod
Grammar- Grammar-
TranslationMethodThe TranslationMethodTheBiling
Bilingual ualMethod
MethodCommunicative TheStructuralandSituationalMethod
Method
Section- Section-
C:TeachingSKkillsTeaching C:TeachingSKkillsTeaching
of PoetryTeaching ofProse of PoetryTeaching ofProse
Teaching of Teaching of
FictionTeachingof FictionTeachingof
Drama Drama
Section-D:ReadingandInterpretation Section-D:LearningSkills
Practice of TheListeningSkill
ReadingPractice of The Speaking
WritingAnalysis of SkillThe Reading
PoemsAnalysisofPas SkillThe WritingSk
sages ill

4.5(A)DISSERTATION( | Research Research

100 Marks) MethodologyTopics:1.0bjectivesof MethodologyTopics:10bjectivesof

Research:Selectionoftopic,Relevance,andPre
parationofSynopsis
2.Collectionof Data:Sourcetexts, reference

Research:Selectionoftopic,Relevance,andPre
parationofSynopsis
2.Collectionof Data:Sourcetexts, reference




books,interview,fieldwork,theuseoflibraryandelec
tronicsources

3.Critical Analysis: Astudyofprimary,secondaryand
tertiary sources, note making and division
ofchapters

4.Format of the Thesis:The use of
quotations,references, endnotes, illustrations,
bibliography,ML Astylesheet,punctuationmarks,abb
reviations,and editing

5.Drafting the Thesis:Presentation,
argument,analysis, survey of literature; and key
terms
likeinvestigation,exploration,hypothesis,methodsa
ndtechniques,resultsandfindings
6.PreparationforColloquium:assignment,s
eminar,andvivavoce

books,interview, fieldwork,theuseoflibraryandelec
tronicsources

3.Critical Analysis: Astudyofprimary,secondaryand
tertiary sources, note making and division
ofchapters

4.Format of the Thesis:The use of
quotations,references, endnotes, illustrations,
bibliography,MLAstylesheet,punctuationmarks,abb
reviations,and editing

4.Drafting the Thesis:Presentation,
argument,analysis, survey of literature; and key
terms
likeinvestigation,exploration,hypothesis,methodsa
ndtechniques,resultsandfindings
5.PreparationforColloquium:assignment,s
eminar,andvivavoce

4.5 (B)
CULTURALSTUDIE
S(100Marks)

SectionABackground
Thechangingconceptofculture’
overtime;introduction to major literary and cultural
critics inthe field; Arnold and ‘high
culture’;BirminghamSchool and its contribution to
cultural studies;contemporary trends in the study
of
popularculture;andculturalapproachestofilmstudies

SectionABackground

The changing concept of ‘culture’ over
time;introduction to major literary and cultural
critics inthe field; Arnold and ‘high
culture’;BirminghamSchool and its contribution to
cultural
studies;contemporarytrendsinthestudyofpopularcult
ure;and culturalapproachestofilmstudies

Section-BTheory
RaymondWilliams:*“CultureisOrdinary”’(from

Section-BTheory
RaymondWilliams:*“CultureisOrdinary”’(from




Resourcesof
Hope:Culture,Democracy,Socialism). Stuart Hall:
“Race, Culture
andCommunication:LookingBackwardand
Forwardat Cultural Studies” (from Rethinking
Marxism: AJournal ofEconomics, Culture

Resources of Hope: Culture,
Democracy,Socialism)

Stuart Hall: “Race, Culture and

Communication: LookingBackwardandForwardat
CulturalStudies” (from Rethinking Marxism: A
Journal ofEconomics, CultureandSociety)

Section-C Literature
AgathaChristie:MurderinMesopotamia(anyedi
tion)

ChetanBhagat: FivePointSomeone(Rupa)

Section-C Literature
AgathaChristie:MurderinMesopotamia(anyedi
tion)

ChetanBhagat: FivePointSomeone(Rupa)

Section—D FilmandTV Serials

MyFair Lady:Director:GeorgeCukor
Brideand
Prejudice:Director:GurindharChadda(The
analysis is to be made from
andculturalperspectives)

film
literary

Section—D FilmandTV Serials
RomanHoliday:Director: WilliamWyler
BenditLikeBeckham:Director:GurindharChadda(Th
e film analysis is to be made from literary
andculturalperspectives)

4.5 (O)
DALITLITERATURE((100
Marks)

Section—ABackgroundStudy
Dalitliterature,origin,Dalitmovementsandwritings,
DalitPanthersand Ambedkarmovement

Section—ABackgroundStudy
Dalitliterature,origin,Dalitmovements
andwritings,DalitPanthersand Ambedkarmovement
,Social Transformation and Social
Reformers:Basavanna, Raja Rammohan Roy,
Jyotiba andSavitribai Phule, Shahu Maharaj and
theircontribution

Section—BPoetry

Section—BPoetry




MulkRajAnandandEleanorZelliot(ed)
An
Anthology of Dalit Literature (Poems
byGyanPublishing House, New Delhi, 1992):
Only thefollowing poemsareforstudy:
1) HiraBansode

:BosomFriend,Slave,and OGreatMan

i1)  AnuradhaGaurava  :Request

ii1)  JyotiLanjewar:Mother,
andTheNamelessOnes

iv)  TryambakSapakale:
Angulimala,Ekalavya,Doyouwanttobe
amother,and Day

v)  YashwantManohar:I’'mReadyforR
evolt

Mulk Raj Anand and Eleanor Zelliot (ed):
AnAnthology of Dalit Literature (Poems
byGyanPublishingHouse,NewDelhi, 1992):0nl

ythefollowing poemsareforstudy:
1) HiraBansode

:BosomFriend,Slave,and OGreatMan

i1)  AnuradhaGaurava  :Request

1)  JyotiLanjewar:Mother,
andTheNamelessOnes

iv)  TryambakSapakale:
Angulimala,Ekalavya,Doyouwanttobe
amother,and Day

v)  YashwantManohar:I’'mReadyforRevoltvi)
NamdeoDhasal: Ambedkar 79,
Ambedkar:1980

Section—CProse

Omprakash Valmiki: Joothan(Tr from Hindi

byArun Prabha Mukherjee, Samya, Kolkata,

2003).SharanakumarLimbale
:TowardsanAestheticofD

alit Literature (Tr from Marathi by

AlokMukherjee,Orient Blackswan,2004)

Section—CProse
DrAmbedkar’sSpeechatMahad.EdArjunDangle(O
UP)

SharanakumarLimbale :Introduction
fromTowards an Aesthetic of Dalit Literature (Tr
fromMarathi by Alok Mukherjee, Orient
Blackswan,2004)




Section—D Autobiography and
FictionAravind Malagatti: Government
Brahmana (Trfrom Kannada by
DharanideviMalagatti

andothers,Oriental Blackswan,
Hyd,2007).Kanchallliah: Untouchable God: A
Novel on Caste(Streesamya,Kolkata)+

Section—DAutobiographyandFiction
AravindMalagatti: GovernmentBrahmana(TrfromK
annada by DharanideviMalagatti and
others,Oriental Blackswan,Hyd,2007).
BanduMadhav:ThePoisonedBreadShankarrao
Kharat:4Corpseinthe Well(an Autobiographical
Extract. Ed ArjunDangle,Blackswan)

2. RevisionofSyllabusforPh.D

CourseCodeandName

Ph.DEnglishSyllabus 2017-18

Ph.DEnglishSyllabus2020-21

PaperI-ResearchMethodology

MLA Handbook, Seventh
edition,AffiliatedEast-
WestPress,NewDelhi)

1. Researchandwriting

2. Plagiarism and
academicintegrity

3. Themechanicsofwriting

4. Theformatofresearchpaper

5. Documentation:preparinglistof




works

. Documentation:

citingsourcesinthetext

. Abbreviations

. Useofelectronicsources

Paper-I1
RecentCritical ApproachestoL
iterature

. Classicism

SamuelJohnson:”Preface
to Shakespeare”

. Marxism:

Raymond Williams’
FromMarxism and
Literature(Part1,Chapter-
3,“Literature”)

. Psychoanalysis:Sigmun

d Freud :
“ThelnterpretationofDrea

2

ms

. Post-

Structuralism:JacquesD
errida’s““Structure,
SignandPlayin the
Discourses of
theHumanSciences”

Post-colonialTheory:
ChinuaAchebe’s““An

1. Feminist
Approach:ElaineShowalter’
s“FeministCriticisminthe Wil
derness”

2. Marxism:
RaymondWilliams’FromMarxis
mandLiterature(Part1,Chapter-
3,“Literature”)

3. Psychoanalysis:Jacque
sLacan’sFromTheAgency

of the Letter in
theUnconscious”

4. Structuralism:
Jonathan Culler’s
“StructuralismandLiterature”

5. Post-

StructuralistAppr

oach:
JacquesDerrida’s*“Structure,
SignandPlayinthe Discourses




ImageofAfrica:Racismin
Conrad’sHeart
ofDarkness”

6. CulturalStudies:
MichelFoucault

“Whatisan Author?”

7. Feminism:
VirginiaWoolf
:FromARoomofO
ne’sOwn

8. RaceandEthnicStudies
W.E.B. DuBois

“Criteria ofNegroArt”

ofthe HumanSciences”

6. Post-
colonialTheoryandCritic
ism:

ChinuaAchebe’s“AnlmageofA

frica: Racism in Conrad’sHeart

ofDarkness”

7. Cultural
Studies:RaymondWillia
ms:“TheAnalysisofCultu

29

1c

8. SubalternStudies:

Gayatri Chakravorty’sFrom
ACeritique of Postcolonial
Reason(FromChapter3,“History
’[CantheSabalternSpeak?])

PaperllI-AreaofResearch

Thispaper will familiarize
thestudents with the literary
andtheoreticalhistory
ofthechosenarea.The students get
acquainted with
therepresentativewritersandtheirwor
ks.Some
majorworksareprescribedforafocuse
dstudy.
Basedontheresearchtopicsyllabusof
this paper is designed by
therespectiveguides.

This paper will familiarize the
studentswith the literary and theoretical
history ofthe
chosenarea.Thestudentsgetacquainted
with the representative writersand their
works. Some major works
areprescribedfora focusedstudy.

Based on the research topic syllabus
ofthispaperisdesignedbytherespectiveg
uides.







